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LIT 3702 RVD 1228 – Major Literary Modes 

Fantasy Foundations: From Tolkien to Game of Thrones 
Fall 2022 Fully Online 

 
“But once upon a time…I had a mind to make a body of more or less connected legend, ranging from the large and cosmogonic, to the 
level of romantic fairy-story—the larger founded on the lesser in contact with the earth, the lesser drawing splendour from the vast 

backcloths—which I could dedicate simply to England: to my country.” 
 

J. R. R. Tolkien, from a letter to Sir Stanley Unwin (14 Sept. 1950) 

 

Professor: Dr. Amy Kahrmann Huseby    Email: ahuseby@fiu.edu 
Office Hours: By appointment in ZOOM (email me!)  Please reach out to me! 
I will answer all emails to my FIU email within 24 hours, Monday through Friday 8-5 p.m. EST. 
 
Join me in Slack for ongoing discussions about course content and real time answers to questions: 
https://join.slack.com/t/lit3702fantas-qxs2751/signup 
 
 
 
 
 
 
 
 
 
 
 
 
 

Welcome to LIT 3702 Fantasy Foundations! 
 
World-building: the process of constructing a detailed, plausible fictional world, including coherent 
qualities such as a history, character backstories, languages, politics, peoples, geography, and ecology. 

This course explores the foundations of fantasy literature, which many claim began with the work of J. 

R. R. Tolkien’s The Hobbit. Yet, even Tolkien drew upon historical events, prior literature, and his 
knowledge of linguistics to create Middle Earth. This term, we will journey into three fictional worlds—

Middle Earth, Westeros, and Daevabad—to explore the origins, affinities, overlaps, references, and 

inspirations for each. Along the way we will ask questions about what world-building requires, how 
fantasy authors turn to very real wars and historical events as the basis for the wars and events in their 

fantasy world, and what fantasy means for diverse groups and cultures of people.  
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BE AWARE: This is a course for READERS. This course is reading and writing intensive. Consider this 
your warning that this course has a lot of reading due to the genre of fantasy fiction. The authors you’ll read 
this term were prolific, writing every day even in the midst of illness, war, and professional responsibilities. 
Fantasy fiction is necessarily long, as it is a genre of fiction that engages in world-building, a project that 
takes lots of space for an author to do it well. As a result, the books you’ll read this term are LONG. You 
will also read many secondary texts, such as Tolkien’s letters, which provide you with a fuller 
understanding of the inspirations for these literary worlds. If this amount of reading is a problem for you, 
you might consider taking a different course. Please do not remain in the course and then complain about 
the amount of reading in evaluations at the end. If you are used to waiting until the night before an 
assignment is due to work on it, that method will not lead to success in this course. Also, only watching the 
films or TV shows will not enable you to complete the assignments in this course. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What texts should you buy? 
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Together, we will consider questions including: 
 
• What does world-building involve? Why engage in the process of world-building? What problems or 

issues consistently arise in world-building projects? 
• How are world-building narratives and texts bound up in social, institutional, and cultural processes of 

production?  
• How are fantasy worlds part of larger media systems? And what do such media systems include 

economically, intellectually, socially, and symbolically? How do such media systems contribute to the 
durability or “life” of a narrative? 

• What historical, fictional, linguistic, and cultural inspirations provide the foundations of fantasy? Why 
do some historical events, such as war, seem to generate fantasy fiction? 

• How might different fantasy worlds address, or erase, the lived experiences of some readers?  
• How does fantasy fiction change over the 20th and 21st centuries? What constitutes reality today that 

might have been fantasy for authors like Tolkien? 

TRIGGER WARNING: The reading and viewing in this course includes depictions of sexual assault, and 
other forms of explicit, occasionally gory violence, as well as profanity and other types of potentially 
offensive language. If this sort of imagery and language bothers, offends, or triggers you, this may not be the 
right course for you. 

HB 7 Disclaimer: 
Students are encouraged to employ critical thinking and to rely on data and verifiable sources to interrogate 
all assigned readings and subject matter in this course as a way of determining whether they agree with their 
classmates and/or their instructor. No lesson is intended to espouse, promote, advance, inculcate, or compel a 
particular feeling, perception, view point or belief. Students should expect that all class lectures, discussions, 
and materials from this course will be recorded and saved. 
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BE AWARE: If possible, please purchase these exact editions of the texts. New and used copies are available 
for less than $60 total for this course. If you do not purchase or have scanned versions of these editions, your 
page numbers will not match and, in fact, the works in the text itself might be different from what we are 
reading. If the cover is different, that’s OK. As long as the ISBN is the same, the text will align with what 
we are reading. 
 

 

Letters of J. R. R. Tolkien 

Author: J. R. R. Tolkien 

Editor: Humphrey Carpenter with Christopher Tolkien 

Publisher: Houghton Mifflin 

ISBN: 9780618056996 

 

 

The Silmarillion, 2nd edition 

Author: J. R. R. Tolkien 

Editor: Christopher Tolkien 

Publisher: Houghton Mifflin 

ISBN: 9780618391110 

 

 

The Annotated Hobbit 

Author: J. R. R. Tolkien 

Annotated by Douglas A. Anderson 

Publisher: Houghton Mifflin 

ISBN: 9780618134700 
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Game of Thrones (BOOK 1) 

Author: George R. R. Martin 

Publisher: Bantam 

ISBN: 9780553573404 

 

The City of Brass 

Author: S. A. Chakraborty 

Publisher: Harper Voyager 

ISBN: 9780062678102 

 
What texts will be provided to you on Canvas? 
 
All other texts will be provided to you on Canvas and in Perusall as scanned Adobe (.pdf) files or through 
internet links. On the course calendar, Canvas texts and websites are indicated in parenthesis, like so (C) or 
(W). 
 
Can I just watch the films or televisions shows? 
 
No. The assignments in this course will require you to quote from the assigned reading and engage with the 
actual literature. That said, you are welcome (and in fact encouraged) to view the television and films 
alongside your reading. If you want to make connections and comparisons between the reading and these 
other formats, you’re welcome and encouraged to do so, as long as the reading is your primary source of 
textual evidence and support, properly cited in MLA format, since this is a college course. 
 
Amazon’s The Rings of Power: This new show based on Tolkien’s Unfinished Tales and The Silmarillion 
begins on September 2, 2022, at the end of Week 2 of this course. I cannot require students to watch it 
because not everyone will have access to Amazon Prime. However, I have set up a thread on our course 
Slack to discuss the new series, which can count toward your Community Contributions (more on that 
below). I will also create extra credit writing assignments for any students who want to write about this 
new show. 
 
HBO’s House of Dragons: This new show based on Martin’s Fire and Blood volume, the prehistory of the 
Targaryens, begins on August 21st, 2022, the day before the start of this course. I cannot require students to 
watch it because not everyone will have access to HBO. However, I have again set up a thread on our course 
Slack to discuss the new series, which can count toward your Community Contributions (more on that 
below). I will also create extra credit writing assignments for any students who want to write about this 
new show. 
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Prerequisites: ENC 1101 and ENC 1102. I also strongly recommend that students have taken ENG 2012 
Approaches to Literature in preparation for upper division (3000- and 4000-level) English Literature courses. 
 
How will we evaluate your progress in this class? 
 

 
Grading Scheme: 

 Top Range 
Bottom 
Range 

Out of 10 
pts. 

Out of 
20 pts. 

A 100 93 9.3-10 19-20 
A- 92 90 9.2-9 18 
B+ 89 87 8.9-8.7 17.5 
B 86 83 8.5 17 
B- 82 80 8.2-8 16 
C 79 71 7.9-7.1 15 
D 70 51 5.1-7 13-14 
F 50 0 <6 <12 

 
By the end of the semester, you will be able to: 

20%

20%

30%

30%

Assignment Weights

Blog Posts

Community Contributions
and Voice Threads

Final Project

Perusall Annotations

INTERPRETIVE OUTCOMES: 
Evaluate texts in diverse cultural contexts using 
critical and formal approaches 
o articulate familiarity with fantasy fiction as a genre 
o generate claims about fantasy fiction as cultural and 

social projects 
o express how literature carries cultural and social 

values that emerge out of their historical contexts 
o demonstrate critical reading skills, noticing subtle 

details and uses of language, connecting ideas and 
texts, asking questions, and identifying assumptions 
and values 

o recognize genre expectations for fantasy fiction 
o demonstrate textual analysis and comprehension on a 

variety of texts 
o extrapolate from theoretical and critical conversations 

to offer original interpretive insights 
o reflect on and assess applicability of approaches to 

texts and your own lives 
 

WRITING OUTCOMES:  
Write interpretative arguments of texts using those 
approaches 
o become a better critical writer, learning to make 

analytical arguments that are original, persuasively 
argued, clear, and well written 

o select, narrow, and focus topics for argumentative, 
critical, and interpretive writing 

o generate and organize ideas for argumentative, 
critical, and interpretive writing 

o use textual evidence effectively 
o demonstrate the conventions of academic writing 
o find, evaluate, read, and incorporate (summarize, 

attribute, paraphrase) secondary sources 
o demonstrate proper citation of sources, avoiding 

plagiarism 
o revise and edit written projects for ideas, organization, 

logic, as well as lower order concerns, such as 
grammar 
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COMMUNITY CONTRIBUTIONS AND PROFESSIONALISM POLICIES 
 

How will you succeed in this course? 
 

1) Community contribution is key to your 
learning. Everyone contributes to the 
success of this course. Bringing your texts 
to class, completing your reading in 
advance, keeping notes on your reading, and 
preparing to pose questions and offer 
interpretations during discussion all count 
as community contributions. See the 
Community Contributions document 
(below) for suggestions about how you can 
contribute. 

 
2) Because this course is reading and writing 

intensive, the best route to success is to 
develop the habit of reading and writing a 
little bit each day. You will read approx. 
150 pages per week (that's about 1/5th the 
reading of graduate seminar and well 
within range for 3000-level course). 
Reading ahead and taking notes as you 
read is always recommended. Our duty 
with what we read is to interpret, 
objectively, the most meaningful and 
valuable points in the text, and to then 
compare and evaluate differing 
interpretations to formulate an analytical 
payoff for the text. 

 
3) Come to class prepared to think critically 

and carefully about difficult problems. 
Argument is not always about fighting 
over what you “know” is right. Rather, 
argument is often about helping others 
explain an important point, entering a 
conversation, or helping others help us to 
understand this point. Argumentation is a 
way to illuminate important ideas that we 
have in common, to challenge received 
wisdom, and to rethink a world view.

 
 
 
 
 
 
 
 
 
 
 

Useful techniques to enhance your community 
contributions: 
 
• prepare at least one comment or question 

about the week’s reading for each blog, 
Perusall, or Voice Thread.  

• write your questions down and come 
prepared to raise your ideas in discussion. 

• address your comments in blogs to the 
whole class, not just to me.  

• identify suggestions for things you would 
like to discuss (e.g., confusing passages, key 
terms).  

• feel free to ask questions if something is 
unclear. 

How to be prepared: 
 
• the text is your evidence to back up your 

argument and claims; use direct quotations 
rather than paraphrase or summary 

• prepare for discussions by identifying 
specific examples from the reading 

• identifying textual evidence (direct 
quotations) will help you contribute to 
discussion, and also to help others think 
rigorously and responsibly through textual 
problems 

• think of our conversations as an exercise in 
critical analysis, inquiry, reasoning, and 
persuasion. 
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COMMUNITY CONTRIBUTIONS 
 

Community contributions are an opportunity to perform an act of intellectual curiosity, kindness, or 
engagement that not only benefits your own learning but that of others. Learning happens most effectively 
in learning communities where everyone is learning from each other and teaching each other. What are 
community contributions? Essentially, they are opportunities for you to “do a thing” for the class.  
 
Community contributions might include: 
 
• Asking substantive interpretive questions during blogs, Voice Threads, and Perusall. If you’re not sure 

how these are different from just any old question, ask me. 
• Identifying several moments in a text that we are reading and directing the class’s attention to those in 

blogs, Voice Threads, and Perusall. Offer a close reading of one or more of these moments relevant to 
the topic in class.  

• Taking notes every day and posting them online for everyone in class to see (you might do this on 
Slack, WhatsApp, Canvas, or GoogleDocs, for example). 

• Starting a community GoogleDoc in which everyone in class can add notes in real time as you listen 
and work in class. By the end of the term, everyone will have a massive note archive. 

• Posing additional questions and extend the class discussion throughout the week on blogs, Voice 
Thread, and in Perusall, rather than only when we meet as class or when these assignments are due. 

• Reading additional fantasy fiction, writing an analysis of what you read, and sharing that with the 
class. See the Recommended Additional Reading List. 

• Viewing a series or episode of Game of Thrones, House of Dragon, Rings of Power, or watching a film or 
series in the Lord of the Rings “universe,” and then writing a critical assessment, or comparative essay 
which you share with the class in our Slack or on Canvas. 

• Locate additional research materials on class topics for the rest of the class. These might include 
websites, videos, books, films, or songs. Circulate that information through Twitter, on Canvas, or by 
email to everyone. 

 
Community contributions, combined with Voice Threads, are worth 20% of your total grade for this course. 
To assess these, you should keep track of how you contribute to our learning community. I will not keep track 
of how you contribute to the class. That is your responsibility. If you need to screenshot work that you do, 
say in WhatsApp or elsewhere, to document your contributions, you are encouraged and welcome to do so. 
When you write your Community Contribution Reflections, you will detail how you have contributed to the 
course and provide evidence of those contributions. You will be asked to submit three (3) brief reflections this 
term in which you detail your community contributions and justify your grade for the course. More details 
on the format of these reflections will be provided in a separate document. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

I emphasize and require an environment of mutual respect in our class. To help build an environment of 
mutual respect in the classroom:   
• Please read the Class Community Ground Rules (on Canvas). 
• Log into class with a positive attitude, respect for your class-mates and our discussions, a sincere 

desire to understand, and a willingness to work towards common goals.  
• While we might address controversial, and occasionally even uncomfortable, subject matter, it is 

crucial that we speak to one another respectfully and endeavor to listen attentively to the ideas of 
others.  

• Listening attentively is an active form of learning, not passive reception. 
• Remember that respect extends both ways: from me to you and from you to me. I respect my 

students, and I anticipate that you will respect me and my decisions in return. 
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Frequently Asked Questions 
 
Will there be makeup work if I become sick and have late work because I caught or was exposed to COVID 
(ABSENCES): 
Since much of this course is discussion based (Voice Thread, Perusall assignments, Blog Posts), the learning 
value of those assignments decreases when you are not present to participate. There is no way to recreate a 
course discussion on a person to person basis. There is some limited extra credit available in this course, but 
do not rely on that to earn a passing grade. Extra credit is capped at an extra 10% of your total grade for this 
course.  
 
Therefore, if you contract COVID and believe you will be recovering for an extended period of time (e.g., 
more than 3 weeks or 1/5 of the course), reach out to me. There are options for a medical petition to drop 
courses at FIU or have those grades removed from your transcript. You might want to consider dropping or 
withdrawing from the course until you are fully recovered. If you choose to stay in the course, I will do my 
best to work with you to help you catch up if possible. Please be aware that in many cases in this course, 
however, work is not possible to catch up once the rest of the class has moved on due to the community, 
collaborative, discussion-based nature of our course.  
 
What if I can’t turn work in on time? (LATE WORK) 
You will do a lot of writing in this course. All work must be turned in on the date specified. Canvas will 
automatically mark zero (0) points on late assignments unless and until you have communicated with me 
directly by FIU email. I always have the ability to change any grade. If you have an emergency, I 
understand that. Emergencies happen. Please communicate with me as soon as possible so that we can plan 
together how you might complete your assignment. I am always generous with allowing extensions IF you 
contact me in advance of the deadline. Once the deadline passes, if you haven’t reached out to me, then rules 
for late work will be applied (see below).  

 
OK, but what if I still turn in late work? Will my work be graded? Will I get a zero? (LATE WORK) 
If you do turn in late work and have spoken with me about the late work by email, then a one half letter 
grade deduction per day late will be applied (e.g., if the work is two days late, you would drop from an A to 
a B). Once the deadline passes, then rules for late work will be applied. What this means is that, once an 
assignment is more than 20 days late, the assignment is no longer eligible to earn any points (20 days X .5 
grade = 100 points deducted). It’s always better to turn in something rather than have a zero in the 
gradebook. Zeros on the Perusall reading assignments can especially hit your grade hard in this class, so 
make time to do your reading.   
 
Again: Canvas will automatically add a zero to the grade book for any work not turned in by a due date. I 
always have the ability to override any grades in the grade book. So if you’ve asked for an extension or turn 
in the work late, please know that the zero in the grade book will change once I have read and assessed that 
work. There’s no need to email me to ask about this. 

 
What if I have a technology glitch or lose power while submitting work? (SUBMITTING WORK) 
First, it is ultimately your responsibility to submit your work on time. If you anticipate that you might 
encounter a technology glitch at the last moment or there’s a storm coming and you know that your power 
tends to go out, the logical thing to do would be to plan ahead to turn that work in before the deadline. Do 
not wait until the last minute. That said, if you do experience an issue with technology and are worried 
about whether I will receive your work, you always have my permission to email me an assignment at my 
FIU email address. Always. Email it to me immediately and then work out the technology issue later. Better 
on time and emailed than late. 
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What if I turn in an assignment and find a mistake? (SUBMITTING WORK) 
I have configured our Canvas settings to allow you to edit work that you turn in. As long as I haven’t 
already graded your work, you are welcome to edit submitted work and upload new work or make changes 
in discussion boards. Once your work is graded, then further changes will have to be discussed with me by 
email. I do not allow revisions to the Final and there is no midterm paper in this course. Perusall and the 
discussion boards where you will submit your blog posts will remain open and accessible to you all term.  

 
What kind of assignments should I expect to do? (ASSIGNMENTS) 
There are no exams in this course. There will be short writing assignments in the form of blog posts (12), 
annotations using Perusall (5), Community Contribution Reflections (3), and Voice Thread lectures (7) that 
you will watch and respond to for points. Also, I’m excited to share that I will traveling in the UK, visiting 
many of the locations in Birmingham, the Cotswolds, and Oxford that inspired Tolkien. You will have the 
opportunity to follow along and engage with maps as I travel. You will also have a Final Project that 
involves creating something original inspired by one of the fantasy worlds we learn about this term. The 
Final Project instructions are already posted and visible to you in Canvas. You can read the Final Project 
instructions now. You will be informed of the expectations and instructions for all assignments well in 
advance of the due date. All assignment instructions for this term are posted in Canvas under the 
Assignments tab/folder. You are always welcome to ask me questions about assignments by email, or to 
schedule office hours with me. I’d rather have you ask a question than be confused or spend time working 
on the wrong assignment. 
 
How will I find out about assignments and changes to the syllabus? (ASSIGNMENTS) 
All assignment instructions are available in the Canvas Modules. Often assignments and instructions will 
be delivered simultaneously via email and in Canvas announcements. Reading my emails/announcements 
and being prepared for class with any materials you receive is your responsibility. Weekly assignments and 
preparation for class (this includes having the books or laptop for reading the texts) count toward your 
community contribution grade. If you have questions about the class, I always recommend checking your 
syllabus and assignment first or asking a classmate! The answers to your questions can frequently be found 
in this way. If you still need to email me with a question, feel free to do so. I’m happy to help! 
 
How will I turn in assignments? (ASSIGNMENTS) 
All assignments in this course will be turned in either on Canvas or through the Perusall application. You 
will need to sign up for a free Perusall account using your university email address. Perusall annotations will 
be completed in the Perusall application.  
 
Use course code HUSEBY-G9V4H upon registration.  
 
All other assignments will be turned in on Canvas in a designated dropbox or discussion board for the 
specific assignment. Assignments in this course are always due by 12 midnight EST (will show 11:59 PM) of 
the due date listed in the Course Calendar (below). You are always welcome to turn in work early. 
 
When and how will my work be graded? (ASSIGNMENTS) 
All assignments will be graded within fourteen (14) business days of the due date. Each assignment will be 
graded via an attached rubric in Canvas that lays out the criteria and expectations. I teach four courses with 
100+ students and have administrative and research responsibilities, as well as a personal life, so I ask that 
you wait until this time lapses before reaching out to ask whether your work has been graded yet. 
 
And what if I joined the class late in the term? (ADDING THE CLASS LATE) 
If you joined the course after the first day of the term, it is your responsibility to reach out to me 
immediately to let me know if you will need additional time to catch up any work from the first days of 
class. We begin working immediately and do not have time to slow down. Those who join late must take 
responsibility for catching up. Once you contact me, I will always give you a few days to complete work 
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you’ve missed in the first days of class. However, joining the course late does not give a student carte blanche 
to turn in every subsequent assignment late. It’s your responsibility to get caught up, keep up with 
deadlines, and to move forward with the rest of the course at the pace detailed in the Course Schedule.  
 

Academic Misconduct Statement 
 
What is academic misconduct? How do I avoid it?  
(tl/dr: DON’T DO IT!) 

 
Florida International University is a community dedicated to generating and imparting knowledge 

through excellent teaching and research, the rigorous and respectful exchange of ideas and community 
service. All students should respect the right of others to have an equitable opportunity to learn and 
honestly to demonstrate the quality of their learning. Therefore, all students are expected to adhere to a 
standard of academic conduct, which demonstrates respect for themselves, their fellow students, and the 
educational mission of the University. All students are deemed by the University to understand that if they 
are found responsible for academic misconduct, they will be subject to the Academic Misconduct procedures 
and sanctions, as outlined in the Student Handbook. 

 
Academic Misconduct includes: Cheating – The unauthorized use of books, notes, aids, electronic 

sources; or assistance from another person with respect to examinations, course assignments, field service 
reports, class recitations; or the unauthorized possession of examination papers or course materials, whether 
originally authorized or not. Plagiarism – The use and appropriation of another’s work without any 
indication of the source and the representation of such work as the student’s own. Any student who fails to 
give credit for ideas, expressions or materials taken from another source, including internet sources, is 
responsible for plagiarism. 

 
In order to avoid plagiarism, please follow these procedures in all your assignments: 

o If you reproduce statements verbatim, place them in quotation marks and explicitly state the 
author’s name and cite your source. In the case of a block quotation, forego quotation marks (per 
MLA guidelines) but make sure to indent the quotation and clearly cite your source.  

o If you reproduce or rephrase the general idea (not verbatim), forego quotation marks but still 
explicitly state the author’s name and cite your source.  

Learn more about the academic integrity policies and procedures as well as student resources that can help 
you prepare for a successful semester. 
 

RESOURCES 
 
Disability Resource Center: I am committed to providing equitable access to learning opportunities for all 
students who I recognize may learn, participate, and engage in different ways. The Disability Resource 
Center collaborates with students, faculty, staff, and community members to create diverse learning 
environments that are usable, equitable, inclusive, and sustainable.  

• The DRC provides FIU students with disabilities the necessary support to successfully complete 
their education and participate in activities available to all students.  

• If you have a diagnosed disability and plan to utilize academic accommodations, please contact 
the Center at 305/348-3532 or visit them at the Graham Center (GC) 190.  

• Please also notify me of any DRC accommodations as soon as possible. We can then work 
together to best coordinate your accommodations for this course. 
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Whether or not you have a DRC plan for academic accommodations, if you anticipate any issues related to 
the requirements, structure, or format of this course, please reach out to me so we can discuss ways to ensure 
your active contributions to and success in this course. 

 
Digital Accessibility Resources: Please visit our ADA Compliance webpage for information about 
accessibility involving the tools used in this course. Please visit Blackboard's Accessibility 
Commitment webpage for more information. For additional assistance please contact FIU's Disability 
Resource Center. 
 
Violence and Harassment Resources: Title IX makes it clear that violence and harassment based on sex and 
gender are Civil Rights offenses subject to the same kinds of accountability and the same kinds of support 
applied to offenses against other protected categories such as race, national origin, sexual orientation, etc. If 
you or someone you know has been harassed or assaulted, you can file a complaint through FIU’s Equal 
Opportunity Programs & Diversity Office. You may file a complaint with one of the Title IX coordinators 
listed below. Alternatively, you may file an anonymous complaint using our Ethical Panther Reporting 
Line, Convercent by calling 844-312-5358 or online at https://compliance.fiu.edu/hotline.html 
 
FIU COVID Repopulation Information: https://repopulation.fiu.edu 
 
Crisis Resources: You can also find the appropriate resources at the Dean of Students Office (305-348-2797). 
If you are in crisis, you can find the appropriate resources at Counseling & Psychological Services (CAPS). 
Counseling & Psychological Services provides free and confidential mental health services to students that 
will facilitate and enhance their personal learning, emotional well-being, and academic skills development, 
contributing to their success at Florida International University. In addition to campus programs and 
services, additional resources are available in the community. 

 
CAPS Modesto Maidique Campus 
UHSC 270 
305-348-2277 

CAPS Biscayne Bay Campus 
WUC 320 
305-919-5305

Food insecurity resources: The Student Food Pantry is an initiative to address the prevalence of food 
insecurity on campus. This project assists students who are experiencing financial difficulty to purchase 
groceries. No proof of need is required and students can access the pantry once a week. 

Modesto Maidique Campus 
DM 166 
305-348-6995 
 

Biscayne Bay Campus 
WUC 307 
305-919-5620 Ext. 4 

***In closing, my cat Mulligan wants to remind you of where you can find the answers to many of your 
urgent questions this term*** 

 

LOOKING FORWARD TO A TERRIFIC TERM!
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LIT 3702: Schedule of Discussions and Readings 

 
T = Text you purchase  C = Text on Canvas   
W = Text on a website  P=Text on Perusall 

All assignments are due by 12 midnight on the due date listed. 
Tolkien’s letter numbers are to the number of the letter not page number in that volume. 

 
 
 

MODULE 1: MIDDLE EARTH 
 

“All I remember about the start of The Hobbit is sitting correcting School Certificate papers in the everlasting 
weariness of that annual task forced on impecunious academics with children. On a blank leaf I scrawled: ‘In a 

hole in the ground there lived a hobbit.’ I did not and do not know why.” 
 

J. R. R. Tolkien, from a letter to W. H. Auden (7 June 1955) 
 

Week 1: On Fairy Stories 
Mon., Aug. 22nd 
READ THIS WEEK: 

(1) Tolkien, Letters, nos. 9-32, 34-38, 151, 163, 165 (on the development and first line of The 
Hobbit) 

(2) Introduction to The Annotated Hobbit (T, pp. 1-23) 
(3) “The Quest of Erebor” in The Annotated Hobbit (T, Appendix A, pp. 367-377) 
(4) Tolkien, “On Fairy Stories” (P) 

 
Friday, Aug. 26th 
DUE: 
Watch & Respond Introduction Lecture (Voice Thread #1) 
Introductions in Canvas 
Syllabus Quiz in Canvas 
READING FOR NEXT WEEK: 

(1) Tolkien, The Annotated Hobbit (T, chs. 1-5) 
(2) Tolkien, Letters, nos. 131, 181, 190, 215 (T) 
(3) Listen to Tolkien read “Riddles in the Dark” excerpt from Ch. 5 of The Hobbit; he 

begins reading on page 118 of our Annotated Hobbit edition (W): 
https://www.youtube.com/watch?v=bA0OgL80msw 
 

WORK DUE NEXT WEEK:  
(1) Watch & Respond to Hobbit Introduction Lecture (Voice Thread #2) 
(2) Practice Blog Post on Hobbit Introduction, Chs. 1-5, letters, and “On Fairy Stories”  
(3) Perusall #1 on Tolkien, “On Fairy Stories” 
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Week 2: Concerning Hobbits 
 
Mon., Aug. 29th 
READ THIS WEEK: 

(1) Tolkien, The Annotated Hobbit (T, chs. 1-5) 
(2) Tolkien, Letters, nos. 131, 181, 190, 215 (T) 
(4) Listen to Tolkien read “Riddles in the Dark” excerpt from Ch. 5 of The Hobbit; he 

begins reading on what will be page 118 of our Annotated Hobbit version (W): 
https://www.youtube.com/watch?v=bA0OgL80msw 

 
Fri., Sept. 2nd 
DUE: 

(1) Watch & Respond to Hobbit Introduction Lecture (Voice Thread #2) 
(2) Practice Blog Post on Hobbit Introduction, Chs. 1-5, letters, and “On Fairy Stories”  
(3) Perusall #1 on Tolkien, “On Fairy Stories” 

 
 
READING FOR NEXT WEEK: 

(1) Tolkien, The Annotated Hobbit (T, chs. 6-12) 
(2) Tolkien, Prologue to Lord of the Rings (W) 
https://ae-lib.org.ua/texts-c/tolkien__the_lord_of_the_rings_1__en.htm 
(3) Tolkien, Letters, nos. 181, 190, 276 (development of The Hobbit) 

WORK DUE NEXT WEEK:  
(1) Watch & Respond to Dr. Huseby’s travel vlogue (Voice Thread #3) 
(2) Blog Post #1 on Hobbit, Prologue, and letters 

 
*Note: Dr. Huseby will be in the UK 8/31-9/7 visiting actual locations that were the 
inspiration for Tolkien’s work (the actual Shire! The original Bag End! the Tower of 
Isengard! Durin’s Gate!). You can follow along with her vlogue on Canvas, which will be 
updated as soon as she can get to stable internet as she travels. 
 

Week 3: The Shire 
 
Monday, September 5th LABOR DAY HOLIDAY – FIU CLOSED 
 
Tuesday, Sept. 6th 
READ THIS WEEK: 

(1) Tolkien, The Annotated Hobbit (T, chs. 6-12) 
(2) Tolkien, Prologue to Lord of the Rings (W) 
https://ae-lib.org.ua/texts-c/tolkien__the_lord_of_the_rings_1__en.htm 
(3) Tolkien, Letters, nos. 181, 190, 276 (about inspiration for The Shire) 

 
Friday, Sept. 9th 
DUE: 

(1) Watch & Respond to Dr. Huseby’s travel vlogue (Voice Thread #3) 
(2) Blog Post #1 on Hobbit, Prologue, and letters 
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READING FOR NEXT WEEK: 
(1) Tolkien, The Annotated Hobbit (T. chs. 13-end) 
(2) Noad, “On the Construction of the Silmarillion” (P) 
(3) Tolkien, “Ainulindalë” in The Silmarillion (T, pp. 15-22) 
(4) Tolkien, “Valaquenta” in The Silmarillion (T, pp. 23-32) 
(5) Tolkien, Letters, nos. 109, 144, 154-156, 199, 276 (about the development of LOTR and 

its inseparability from The Silmarillion) (review nos. 19-27 and 131) 
WORK DUE NEXT WEEK:  

(1) Perusall #2 on Noad, “On the Construction of the Silmarillion” (P) 
(2) Blog #2 on end of The Hobbit, letters, and tales from The Silmarillion 

 
Week 4: Genesis of Middle Earth 

 
Mon., Sept. 12th 
READ THIS WEEK: 

(1) Tolkien, The Annotated Hobbit (T. chs. 13-end) 
(2) Noad, “On the Construction of the Silmarillion” (P) 
(3) Tolkien, “Ainulindalë” in The Silmarillion (T, pp. 15-22) 
(4) Tolkien, “Valaquenta” in The Silmarillion (T, pp. 23-32) 
(5) Tolkien, Letters, nos. 109, 144, 154-156, 199, 276 (about the development of LOTR and 

its inseparability from The Silmarillion) (review nos. 19-27 and 131) 
 
Friday, Sept. 16th 
DUE: 
Perusall #2 on Noad, “On the Construction of the Silmarillion” (P) 
Blog #2 on end of The Hobbit, letters, and tales from The Silmarillion 
 
READING FOR NEXT WEEK: 

(1) Tolkien, “Akallabêth” in The Silmarillion (T, pp. 259-282)  
(2) Tolkien, “Of the Rings of Power and the Third Age” in The Silmarillion (T, pp. 283-

304) 
(3) Tolkien, “The Hunt for the Ring” from Unfinished Tales (C) 
(4) Tolkien, Letters, nos. 53-102 (to his son Christopher during WWII alongside 

exchanging drafts of LOTR) 
WORK DUE NEXT WEEK: 

(1) Blog #3 on The Silmarilllion, Ring tales, and letters to Christopher during WWII 
(2) Watch and respond to lecture on World Wars and Tolkien (Voice Thread #4) 
(3) Community Contribution Reflection #1 

 
Week 5: The War of the Ring 

 
Mon., Sept. 19th 
READ THIS WEEK: 

(1) Tolkien, “Akallabêth” in The Silmarillion (T, pp. 259-282)  
(2) Tolkien, “Of the Rings of Power and the Third Age” in The Silmarillion (T, pp. 283-

304) 
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(3) Tolkien, “The Hunt for the Ring” from Unfinished Tales (C) 
(4) Tolkien, Letters, nos. 53-102 (to his son Christopher during WWII alongside 

exchanging drafts of LOTR) 
 
Friday, Sept. 23rd 
DUE: 

(1) Blog #3 on The Silmarilllion, Ring tales, and letters to Christopher during WWII 
(2) Watch and respond to lecture on World Wars and Tolkien (Voice Thread #4) 
(3) Community Contribution Reflection #1 

 
READING FOR NEXT WEEK: 

(1) Encyclopedia Brittanica page about The War of the Roses (W) 
(2) Watch “The wars that inspired Games of Thrones” by Alex Gendler (W): 
https://www.youtube.com/watch?v=VjO55pKuBo4 
(3) George R. R. Martin 2018 interview with The Guardian (C, W): 
https://www.theguardian.com/books/2018/nov/10/books-interview-george-rr-martin 
(4) Martin, Game of Thrones (T, pp. 1-189 Prologue to “tones of an enemy” at end of 

second chapter on Jon) 
WORK DUE NEXT WEEK: 

(1) Blog Post #4 on The War of the Roses, Martin Interview, and opening chapters of 
Game of Thrones 

 

 
MODULE 2: WESTEROS 

 
“When I began, I didn’t know what the hell I had. I thought it might be a short story; it was just this chapter, 

where they find these direwolf pups. Then I started exploring these families and the world started coming alive. 
It was all there in my head, I couldn’t not write it. So it wasn’t an entirely rational decision, but writers aren’t 

entirely rational creatures.” 
 

George R. R. Martin, in an interview with The Guardian (9 Nov. 2018) 
 

Week 6: The War of the Roses, or how Lancasters and Yorks became Lannisters and Starks 
 
Mon., Sept. 26th 
READ & WATCH THIS WEEK: 

(1) Encyclopedia Brittanica page about The War of the Roses (W) 
(2) Watch “The wars that inspired Games of Thrones” by Alex Gendler (W): 
https://www.youtube.com/watch?v=VjO55pKuBo4 
(3) George R. R. Martin 2018 interview with The Guardian (C, W): 
https://www.theguardian.com/books/2018/nov/10/books-interview-george-rr-martin 
(4) Martin, Game of Thrones (T, pp. 1-189 Prologue to “tones of an enemy” at end of 

second chapter on Jon) 
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Friday, Sept. 30th 
DUE: 

(1) Blog Post #4 on The War of the Roses, Martin Interview, and opening chapters of 
Game of Thrones 

 
READING FOR NEXT WEEK: 

(1)  Martin, Game of Thrones (T, pp. 190-395, next Eddard chapter to “dreaming of home” 
at end of next Daenerys chapter) 

(2) Frankel, excerpts from Women in Game of Thrones: Power, Conformity and Resistance, 
chs. “Introduction,” “Part 1: Controversial Issues in the Series,” and “Part II: 
Exploring Archetypes and Tropes” through the end of “The Warrior-Anima” (pp. 1-
63 inclusive; C)* 
*This book is available as a full digital download through FIU libraries. You need 
only read the first 63 pages. 

WORK DUE NEXT WEEK: 
(1) Blog #5 on next section of Game of Thrones, controversial gender issues in the series, 

and woman warriors 
(2) Watch and respond to lecture on inspiration for women warriors (Voice Thread #5) 
  

Week 7: Of Women Warriors 
 
Mon., Oct. 3rd 
READ THIS WEEK: 

(1) Martin, Game of Thrones (T, pp. 190-395, next Eddard chapter to “dreaming of home” 
at end of next Daenerys chapter) 

(3) Frankel, excerpts from Women in Game of Thrones: Power, Conformity and Resistance, 
chs. “Introduction,” “Part 1: Controversial Issues in the Series,” and “Part II: 
Exploring Archetypes and Tropes” through the end of “The Warrior-Anima” (pp. 1-
63 inclusive; C)* 

(2) *This book is available as a full digital download through FIU libraries. You need 
only read the first 63 pages. 

 
Friday, Oct. 7th 
DUE: 

(1) Blog #5 on next section of Game of Thrones, controversial gender issues in the series, 
and woman warriors 

(2) Watch and respond to lecture on inspiration for women warriors (Voice Thread #5) 
 
READING FOR NEXT WEEK: 

(1) Martin, Game of Thrones (T, pp. 396-594, next Bran chapter to “so long as he kept up” 
at end of next Daenerys chapter) 

(2) Schubart, “Woman with Dragons: Daenerys, Pride, and Postfeminism Possibilities” 
(P) 

(3) Read “The Real History of Game of Thrones: Daenerys Targaryen” from Den of 
Geek (W): https://www.denofgeek.com/culture/the-real-history-of-game-of-
thrones-daenerys-targaryen/ 
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(4) Watch “The Inspiration Behind Daenerys Targaryen” on YouTube (W): 
https://www.youtube.com/watch?v=9WV2o15Up_0  

WORK DUE NEXT WEEK: 
(1) Blog #6 on inspirations for Daenerys Targaryen and her people 
(2) Perusall #3 on Schubart, “Woman with Dragons: Daenerys, Pride, and Postfeminism 

Possibilities” (P) 
 

Week 8: Fire and Blood 
 

Mon., Oct. 10th 
READ & WATCH THIS WEEK: 

(1) Martin, Game of Thrones (T, pp. 396-594, next Bran chapter to “so long as he kept up” 
at end of next Daenerys chapter) 

(2) Schubart, “Woman with Dragons: Daenerys, Pride, and Postfeminism Possibilities” 
(P) 

(3) Read “The Real History of Game of Thrones: Daenerys Targaryen” from Den of 
Geek (W): https://www.denofgeek.com/culture/the-real-history-of-game-of-
thrones-daenerys-targaryen/ 

(4) Watch “The Inspiration Behind Daenerys Targaryen” on YouTube (W): 
https://www.youtube.com/watch?v=9WV2o15Up_0 

 
Friday, Oct. 14th 
DUE: 

(1) Blog #6 on inspirations for Daenerys Targaryen and her people 
(2) Perusall # 3 on Schubart, “Woman with Dragons: Daenerys, Pride, and Postfeminism 

Possibilities” (P) 
 
READING FOR NEXT WEEK: 

(1) Martin, Game of Thrones (T, pp. 595-715, next Catelyn chapter to “inside the tent” at 
end of next Daenerys chapter) 

(2) Read “What Real-Life Lore Inspired the White Walkers in Game of Thrones” from 
Storius Magazine (W): https://storiusmag.com/what-real-life-lore-inspired-the-
white-walkers-in-game-of-thrones-5b0a3f68080c 

(3) Watch lecture on zombies, folk lore, and etymology of wight (Voice Thread #6) 
WORK DUE NEXT WEEK: 

(1) Blog #7 on White Walkers, zombies, and fairy folk lore 
(2) Watch and respond to lecture on zombies, folk lore, and etymology of wight (Voice 

Thread #6) 
 

Week 9: Wights and White Walkers 
 
Mon., Oct. 17th 
READ THIS WEEK: 

(1) Martin, Game of Thrones (T, pp. 595-715, next Catelyn chapter to “inside the tent” at 
end of next Daenerys chapter) 
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(2) “What Real-Life Lore Inspired the White Walkers in Game of Thrones” from Storius 
Magazine (W): https://storiusmag.com/what-real-life-lore-inspired-the-white-
walkers-in-game-of-thrones-5b0a3f68080c 

(3) Watch lecture on zombies, folk lore, and etymology of wight (Voice Thread #6) 
 

Friday, Oct. 21st 
DUE: 

(1) Blog #7 on White Walkers, zombies, and fairy folk lore 
(2) Watch and respond to lecture on zombies, folk lore, and etymology of wight (Voice 

Thread #6) 
 
READING FOR NEXT WEEK: 

(1) Martin, Game of Thrones (T, pp. 716-end) 
(2) Allmand, “Boy, Girl, You are a Sword: Male View to Female Character Cross-

Gender Indentification in Game of Thrones” (C) 
(3) Downes, “The Maiden Fair” (P) 
(4) Moyce, “Brienne and Jaime’s Queer Intimacy” (C) 

WORK DUE NEXT WEEK: 
(1) Blog #8 on end of Game of Thrones, race, disability, and queer characters 
(2) Perusall #4 on Downes, “The Maiden Fair” (P)  
(3) Community Contribution Reflection #2 

 
Week 10: “Cripples, Bastards, & Broken Things” 

 
Mon., Oct. 24th 
READ THIS WEEK: 

(1) Martin, Game of Thrones (T, pp. 716-end) 
(2) Allmand, “Boy, Girl, You are a Sword: Male View to Female Character Cross-

Gender Indentification in Game of Thrones” (C) 
(3) Downes, “The Maiden Fair” (P) 
(4) Moyce, “Brienne and Jaime’s Queer Intimacy” (C) 

 
Friday, Oct. 28th 
DUE: 

(1) Blog #8 on end of Game of Thrones, race, disability, and queer characters 
(2) Perusall #4 on Downes, “The Maiden Fair” (P) 
(3) Community Contribution Reflection #2 

 
READING FOR NEXT WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 1-6) 
(2) Thomas, excerpts from The Dark Fantastic (P) 
(3) Butler, “The Lost Races of SciFi” (C) 
(4) Okorafor, “Writers of Color” (C) 

WORK DUE NEXT WEEK: 
(1) Blog #9 on Chakraborty, articles by Thomas, Butler, Okorafor on race and scifi (C) 
(2) Perusall #5 on excerpts from The Dark Fantastic (P) 
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MODULE 3: DAEVABAD 
 

“It wasn’t meant to be a trilogy at first—the first book actually resulted from a world-building that I never 
intended to show a soul. I’m a big history buff and with The City of Brass I wanted to recreate some of the 

stunning worlds I’d read about while also exploring traditional beliefs about djinn. Djinn are said to be 
intelligent beings similar to humans, created from smokeless fire and living unseen in our midst—a fascinating, 
albeit slightly frightening concept, this idea of creatures living silently among us, dispassionately watching the 

rise and fall of our various civilizations.” 
 

S. A. Chakraborty, in an interview with The Fantasy Hive (2020) 
 

Week 11: The Dark Fantastic 
                            
Mon., Oct. 31 
READ THIS WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 1-6) 
(2) Thomas, excerpts from The Dark Fantastic (P) 
(3) Butler, “The Lost Races of SciFi” (C) 
(4) Okorafor, “Writers of Color” (C) 

 
Friday, Nov. 4th 
DUE: 

(1) Blog #9 on Chakraborty, articles by Thomas, Butler, Okorafor on race and scifi (C) 
(2) Perusall #5 on excerpts from The Dark Fantastic (P) 

 
READING FOR NEXT WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 7-12) 
(2) Interview with Chakraborty on The Fantasy Hive (C, W): 
https://fantasy-hive.co.uk/2020/07/interview-with-s-a-chakraborty-city-of-brass/ 
(3) Explore the World of Daevabad fandom website for terms daeva, djinn, ifrit, and 

marid: https://daevapedia.fandom.com/wiki/Category:World_of_Daevabad 
(4) “Jinni, Ifrits, and Marids” from A Thousand and One Recaps blog: 
https://1001recaps.org/2020/06/26/jinn-ifrits-marids/ 

WORK DUE NEXT WEEK: 
(1) Blog #10 on Chakraborty, djinni forklore, and the races of Daevabad (C) 
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Week 12: Of Daeva, Djinn, Ifrits, and Marids 
 

Mon., Nov. 7 
READ THIS WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 7-12) 
(2) Interview with Chakraborty on The Fantasy Hive (C, W): 
https://fantasy-hive.co.uk/2020/07/interview-with-s-a-chakraborty-city-of-brass/ 
(3) Explore the World of Daevabad fandom website for terms daeva, djinn, ifrit, and 

marid: https://daevapedia.fandom.com/wiki/Category:World_of_Daevabad 
(4) “Jinni, Ifrits, and Marids” from A Thousand and One Recaps blog: 
https://1001recaps.org/2020/06/26/jinn-ifrits-marids/ 

 
Thurs., Nov. 10th 
DUE: 

(1) Blog #10 on Chakraborty, djinni forklore, and the races of Daevabad (C) 
 
READING FOR NEXT WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 13-18) 
(2) Encyclopedia Brittanica entry on Suleiman the Magnificent (W): 

https://www.britannica.com/biography/Suleyman-the-Magnificent 
(3) Wikipedia entry on “Solomon in Islam” (W): 

https://en.wikipedia.org/wiki/Solomon_in_Islam 
(4) Excerpt on “The Children of the Smokeless Flame” (C) 
(5) Watch lecture on Suleiman’s curse, Solomon, and the djinn in Islam (Voice Thread 

#7) 
WORK DUE NEXT WEEK: 

(1) Blog #11 on Chakraborty, Islam, Solomon and the djinn (C) 
(2) Watch and respond to lecture on Suleiman’s curse, Solomon, and the djinn in Islam 

(Voice Thread #7) 
 
Fri. Nov. 11th VETERAN’S DAY – FIU CLOSED 
 

Week 13: Suleiman’s Curse 
Mon., Nov. 14th 
READ THIS WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 13-18) 
(2) Encyclopedia Brittanica entry on Suleiman the Magnificent (W): 

https://www.britannica.com/biography/Suleyman-the-Magnificent 
(3) Wikipedia entry on “Solomon in Islam” (W): 

https://en.wikipedia.org/wiki/Solomon_in_Islam 
(4)  Excerpt “The Children of the Smokeless Flame” (C) 

 
Friday, Nov. 18th 
DUE: 

(1) Blog #11 on Chakraborty, Islam, Solomon and the djinn (C) 
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(2) Watch and respond to lecture on Suleiman’s curse, Solomon, and the djinn in Islam 
(Voice Thread #7) 

 
READING FOR NEXT WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 19-25) 
(2) Excerpts from A Thousand and One Arabian Nights, “The Fisherman and the Jinni,” 

“The City of Brass,” and “Ma’aruf the Cobbler and His Wife Fatimah” (W) 
 

Week 14: A Thousand and One Nights 
 
Mon., Nov. 21st 
READ THIS WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 19-25) 
(1) Excerpts from A Thousand and One Arabian Nights, “The Fisherman and the Jinni,” 

“The City of Brass,” and “Ma’aruf the Cobbler and His Wife Fatimah” (W) 
 
Thurs. Nov. 24th-Fri. Nov. 25th: THANKSGIVING BREAK – FIU CLOSED 
 

Week 15: Elemental World-building 
 
Mon., Nov. 21 
DUE: Blog #12 on Chakraborty’s conclusion to The City of Brass 
READ THIS WEEK: 

(1) Chakraborty, The City of Brass (T, chs. 26-Epilogue) 
 
Fri., Dec. 2nd at 11:59 p.m.* 
ON CANVAS: 
Due: Final Project 
Due: Community Contribution Reflection #3 
Due: SPOTS evals (completion screen uploaded to Canvas for points) 
Due: All course extra credit 
 
*Note: This final deadline for work in this course is firm and not available for extension. In 
order to submit course grades by the faculty deadline, I must have all work submitted by 
Friday, Dec. 2nd at 11:59 p.m. Any work submitted after this final deadline will not be 
included in your course grade. 
  

 


