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LIT 5934 Ecological Imperialism 
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Professor: Dr. Amy Kahrmann Huseby   Email: ahuseby@fiu.edu 
Office Hours: By appointment in ZOOM (email me!) Extension Request Form 
I will answer all emails to my FIU email within 24 hours, Monday through Friday. 
 

Please reach out to me! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Welcome to LIT 5934 Ecological Imperialism 
  
Structured around five modules (Botanicals, Animal, Cotton, Sugar, and Mining), this course expands 
upon recent theories of extractivismo by scholars of historical and contemporary Latin America to 
understand how the British Empire led the world into a new stage of environmental and economic 
history defined by extraction capitalism. The Botanicals module, for instance, pairs Andrea Wulf’s 
recent The Brother Gardeners: Botany, Empire, and the Birth of an Obsession with Erasmus Darwin’s Loves of 
the Plants to develop a discussion of botanical exchange, scientific inquiry, invasive species, and the 
extraction of plant life within the empire. Rather than taking what has become a somewhat standard 
route of emphasizing forms of mining, this course attempts to complicate our understanding of 
extraction as that which pertains to many types of removal, theft, transportation, plunder, and invasion. 
Although students do read George Orwell’s The Road to Wigan Pier (in re: coal mining) and Elizabeth 
Gaskell’s Mary Barton (in re: cotton mills), we also think about hunting and skinning animals in Africa 
and the Indian subcontinent, sugar plantations and the slave trade, and South African and Australian 
farming. Founded on secondary readings from ecocritical, postcolonial, and Marxist critics such as 
Andreas Malm, Amitav Ghosh, Naomi Klein, Jason Moore, and Rob Nixon, students engage with 
poetry, novels, and nonfiction to understand how many forms of extraction were a central element of 
the environmental and economic history of the British nineteenth century.  
 
 
 
TRIGGER WARNING: The reading in this course includes depictions and language of 
racism, imperialism, colonialism, and other forms of violence. If this sort of imagery and 
language bothers, offends, or triggers you, this may not be the right course for you. 
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General Course Outcomes: 
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INTERPRETIVE OUTCOMES: 
Evaluate texts in diverse cultural contexts 
using critical and formal approaches 
o articulate familiarity with different genres of 

19th-century writing 
o generate claims about ecological extraction as 

cultural and social projects 
o articulate how 19th-century British literature 

carries cultural and social values that emerge 
out of their historical contexts 

o demonstrate critical reading skills, noticing 
subtle details and uses of language, connecting 
ideas and texts, asking questions, and 
identifying assumptions and values 

o demonstrate textual analysis and 
comprehension on a variety of texts 

o extrapolate from theoretical and critical 
conversations to offer original interpretive 
insights 

o reflect on and assess applicability of 
approaches to texts and your own lives 

 

WRITING OUTCOMES:  
Write original interpretative arguments of 
texts. 
o become a better critical writer, learning to 

make analytical arguments that are original, 
persuasively argued, clear, and well written 

o select, narrow, and focus topics for 
argumentative, critical, and interpretive 
writing 

o generate and organize ideas for 
argumentative, critical, and interpretive 
writing 

o  find, evaluate, read, and incorporate 
(summarize, attribute, paraphrase) 
secondary sources 

o intervene in existing scholarly discourses to 
offer original interpretations of text 

o practice a variety of scholarly writing genres, 
such as conference abstracts and 
conference talks 

o engage with theoretical concepts to frame 
and support original interpretive work 

 

HB 7 Disclaimer: 
Students are encouraged to employ critical thinking and to rely on data and verifiable 
sources to interrogate all assigned readings and subject matter in this course as a way of 
determining whether they agree with their classmates and/or their instructor. No lesson is 
intended to espouse, promote, advance, inculcate, or compel a particular feeling, 
perception, view point or belief. Students should expect that all class lectures, discussions, 
and materials from this course will be recorded and saved. 
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How will we evaluate your progress in this class? 
 

 
 
Grading Scheme: 

 Top Range 
Bottom 
Range 

Out of 10 
pts. 

Out of 
20 pts. 

A 100 93 9.3-10 19-20 
A- 92 90 9.2-9 18 
B+ 89 87 8.9-8.7 17.5 
B 86 83 8.5 17 
B- 82 80 8.2-8 16 
C 79 71 7.9-7.1 15 
D 70 51 5.1-7 13-14 
F 50 0 <6 <12 

 
Assignments: Detailed assignment instructions are available for each on Canvas on Day 

1 of the term. Please read the instructions there, which will answer questions you might have. 
Due dates for all assignments are in the Course Schedule and Canvas. 

 
Discussion & Discussion Leader (15%): Each student will be responsible for leading 
discussion on the assigned reading for one week of the term in Voice Thread. Doing so will 
include producing a series of PowerPoint slides in which you synthesize the theoretical readings 
with the literary readings for that week, pose interpretive questions for discussion, and take up 
an interpretive stance on an issue, tension, problem, theme, or concept you choose to pursue. 
You will record yourself giving a lecture of 10-15 minutes with the PowerPoint slides and then 
post this to Voice Thread by Monday of the week in which we complete the reading so 
that others can respond to it throughout the week. Weeks will be assigned. It will be your 
responsibility to swap weeks with another student if you need to reschedule. You must notify me 

20%

10%

30%

40%

Column1

Discussions & Leader

Conference Abstract

Critical Analysis

Seminar Paper
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(Dr. Huseby) by email if you do so. Students not leading discussion will collaboratively annotate 
theory readings in Perusall each week to supplement discussion and assist each other, as well. 
Conference Abstract (15%): Learning to “accordion” your scholarly writing for different formats 
and purposes is an important skill. By this I mean that you might need to write about the same 
idea in large (scholarly article) or small (conference abstract) genres, expressing the same 
ideas in more or less space. This assignment is an opportunity to practice that skill. You will 
produce a 500-word conference abstract for your seminar paper and submit it by mid-term.  
 
Critical Analysis (30%): You will write three (3) critical analysis papers of a firm maximum of 
500 words each in which you synthesize a concept, issue, tension, problem, or question from 
the weekly primary and secondary source readings. You can choose any three (3) weeks of 
reading in which to write your critical analysis papers, but they must be submitted by the Sunday 
of the week in which our Voice Thread discussions cover that specific assigned reading. In other 
words, you cannot wait until the last day of the term to submit all three papers. Choose early 
and plan ahead. You will likely have to read ahead to work on these assignments. 
 
Seminar Paper (40%): Your seminar paper will build out of your Conference Abstract and 
Conference Paper. Your seminar paper should be 15-20 pages long (not including 
bibliography), and will be due by Friday, April 21st at 12 midnight EST. Papers should be 
submitted electronically via Canvas. Many of you will be familiar with the general expectations 
for a graduate seminar paper, but I will take the opportunity here to highlight key aspects of the 
assignment. The practice of writing a seminar paper should prepare you to write professional 
criticism in literary studies, thus your paper, like any journal article or dissertation chapter, 
should develop an original argument based on comprehensive research of related work in the 
field. It is fine to write on a topic that another critic already discusses so long as your paper 
takes a different approach or explores different ground. Your goal is to offer original literary 
interpretation and literary criticism in a potentially publishable scholarly work. 
 
Ideally, a seminar paper should develop out of the critical problems and questions under 
investigation in the course; this means that normally your paper will focus on a literary text or 
texts that we studied together and will bear some relation to the major topics of the course. If 
you would like to write on a topic or text outside of this scope, please feel free to talk to me 
about it in office hours. I expect your final papers to show evidence of careful research of the 
issues under investigation in your essay. You may use primary and secondary sources or just 
secondary sources, but be sure that your argument is grounded in thorough research with 
reliable materials. Your paper should make an original argument that has not been made about 
your chosen text(s). If the syllabus reading hasn’t arrived yet at a text you’d like to discuss by 
the assignment deadlines (say you choose to write about texts from Week 12 but the abstract 
and conference paper are due far before that), it will be your responsibility to read ahead 
because that is exactly what a scholar would do when working on original research.  
 
What texts should you buy? 
 
BE AWARE: If possible, please purchase these exact editions of the texts. We are reading 
texts that are more than 200 years old, so the edition matters because, from edition to edition, 
different editors might have made changes. I have selected trusted (complete and vetted by 
scholars) editions. If you do not purchase or have scanned versions of these editions, your page 
numbers will not match and, in fact, the text itself might be different from what we are 
reading. If the cover is different, that’s OK. As long as the ISBN is the same, the text will align 
with what we are reading. If you purchased the Panther Book Pack, the editions might vary and 
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may not arrive on time. The books for this course cost less than $50, so I recommend just 
buying them on Amazon. 

 

Environment and Empire 
Author: William Beinart and Lotte Hughes 
Publisher: Oxford University Press 
ISBN: 9780307454751 
 

 

The Brother Gardeners 
Author: Andrea Wulf 
Publisher: Vintage Books (Random House) 
ISBN: 9780307454751 
 

 

The Story of an African Farm 
Author: Olive Schreiner 
Publisher: Oxford Classics 
ISBN: 9780199538010 
 

 

Villette 
Author: Charlotte Brontë 
Publisher: Penguin Classics 
ISBN: 9780140434798 
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Mary Barton 
Author: Elizabeth Gaskell 
Publisher: Broadview 
ISBN: 9781551111698 

 

The Road to Wigan Pier 
Author: George Orwell 
Publisher: Mariner Books 
ISBN: 9780141185293 
 

What texts will be provided to you on Canvas? 
 
All other texts will be provided to you on Canvas and in Perusall as scanned Adobe (.pdf) files 
or through internet links. On the course calendar, Canvas texts (C) and websites (W) are 
indicated in parenthesis, like so (C) or (W). 
 
About reading in a graduate seminar: 
 
Graduate seminars will typically involve 300-500 pages of reading a week. Although I assign 
this much reading, it’s also a skill to learn to read that which applies to your interests most and 
to assess what fits within the time you personally have. I have listed the readings roughly in 
priority order on the Course Schedule to recommend what you should prioritize. However, I also 
recommend becoming comfortable with not completing all reading each week. Aim to at least 
complete the primary reading (the literature text) and the major secondary reading (usually a 
book chapter or article). I often list “optional reading,” as well, which students who have the time 
and desire may choose to read and which will enrich their thinking.  
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Frequently Asked Questions 
 
What if I can’t turn work in on time? (LATE WORK) 

With the exception of serving as Discussion Leader and the Seminar Paper, I 
am always open to and generous with allowing extensions. You need only complete 
the Extension Request Form and I will give you the time you need. If you need an 
extension, request one before the deadline and you will get it. Once the deadline passes, if you 
haven’t completed an Extension Request Form, then rules for late work will be applied (see 
below). If you turn in no work for an assignment, the assignment will receive a zero. Canvas 
automatically applies a zero once a deadline passes; however, I can override any 
grade if you turn work in late. If you have an emergency, I understand that. Emergencies 
happen. Please email me as soon as possible so that we can plan together how you might 
complete your assignment.  

If you are the assigned Discussion Leader for the week, again, it is your 
responsibility to trade your week if you cannot complete the work because you are 
essentially driving our class learning that week. If an emergency occurs and for some 
reason you wind up being unable to make such a change, reach out to me immediately before 
Monday so that we can develop options for the week together. 

 
OK, but what if I still turn in late work? (LATE WORK) 

Once the deadline passes, if you have not completed an Extension Request Form, then 
rules for late work will be applied. If you do turn in late work without an extension, then a one 
half letter grade deduction per day late will be applied (e.g., if the work is two days 
late, you would drop from an A to a B). What this means is that, once an assignment is 
more than 20 days late, the assignment is no longer elligible to earn any points (20 
days X .5 grade = 100 points lost). It’s always better to turn in something rather than have 
a zero in the gradebook. Zeros on the Perusall reading assignments can especially hit your 
grade hard in this class, so make time to do your reading.   

 
What if I have a technology glitch or lose power while submitting work? 
(SUBMITTING WORK) 

It is ultimately your responsibility to submit your work on time. If you anticipate that you 
might encounter a technology glitch at the last moment or there’s a storm coming and you 
know that your power tends to go out, the logical thing to do would be to plan ahead to turn 
that work in before the deadline. Do not wait until the last minute. That said, if you do 
experience an issue with technology and are worried about whether I will receive your work, 
you always have my permission to email me an assignment at my FIU email 
address. Always. Email it to me immediately and then work out the technology issue later. 
Better on time and emailed than late. 

 
What if I turn in an assignment and find a mistake? (SUBMITTING WORK) 

I have configured our Canvas settings to allow you to edit work that you turn in. As long 
as I haven’t already graded your work, you are welcome to do so and upload new work or 
make changes in discussion boards. Once your work is graded, then further changes will have 
to be discussed with me by email. I do not allow revisions to the Final and there is no midterm 
paper in this course. Perusall and the discussion boards where you will submit your blog posts 
will remain open and accessible to you all term.  
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How will I find out about assignments and changes to the syllabus? 
(ASSIGNMENTS) 

All assignment instructions are available on Day 1 in the Canvas modules. I never add 
work to the course once we begin. The only changes I will make are to either (a) remove an 
assignment or (b) adjust a deadline to give you more time.  

I send out a Weekly Newsletter every Monday of the course to remind you of what’s 
coming up and what we’re working on. Weekly assignments and preparation for class (this 
includes having the books or laptop for reading the texts) count toward your community 
contribution and professionalism grade. If you have questions about the class, I always 
recommend checking your syllabus and assignment first or asking a classmate! The answers to 
your questions can frequently be found in this way. If you still need to email me with a 
question, feel free to do so. I’m happy to help! 
 
How will I turn in assignments? (ASSIGNMENTS) 

All assignments in this course will be turned in either on Canvas or through the Perusall 
application. You will need to sign up for a free Perusall account using your university email 
address. Perusall annotations will be completed in the Perusall application.  

 
Use course code HUSEBY-2MWQK upon registration with Perusall.  
 
All other assignments will be turned in on Canvas in a designated dropbox or discussion 

board for the specific assignment. Assignments in this course are always due by 12 midnight 
(will show 11:59 PM) of the due date listed in the Course Calendar (below). You are always 
welcome to turn in work early, however. 
 
When and how will my work be graded? (ASSIGNMENTS) 
 All assignments will be graded within fourteen (14) business days of the due date. Each 
assignment will be graded via an attached rubric in Canvas that lays out the criteria and 
expectations. I teach four courses with 100+ students, so I ask that you wait until this time 
lapses before reaching out to ask whether your work has been graded yet. 
 
What about internet problems and using my cell phone for assignments? 
(TECHNOLOGY) 

You can then reach out to Canvas support or your internet provider to address the issue. 
I strongly recommend that you complete course work on a laptop, tablet, or other computer, 
rather than your cellular phone. The quantity and depth of reading, note taking, research, and 
writing in this course will make completing your work on a cellular phone difficult. 

 
And what if I joined the class late in the term? (ADDING THE CLASS LATE) 

If you joined the course after the first day of the term, it is your responsibility to reach 
out to me immediately to let me know if you will need additional time to catch up any work 
from the first days of class. We begin working immediately and do not have time to slow down. 
Those who join late must take responsibility for catching up. Once you contact me, I will always 
give you a few days to complete work you’ve missed in the first days of class. However, joining 
the course late does not give a student carte blanche to turn in every subsequent assignment 
late. It’s your responsibility to get caught up, keep up with deadlines, and to move forward with 
the rest of the course at the pace detailed in the Course Schedule.  
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RESOURCES 
 

ABOUT PLAGIARISM - What is academic misconduct? How do I avoid it?  
(tl/dr: DON’T DO IT!): Florida International University is a community dedicated to 
generating and imparting knowledge through excellent teaching and research, the rigorous and 
respectful exchange of ideas and community service. All students should respect the right of 
others to have an equitable opportunity to learn and honestly to demonstrate the quality of 
their learning. Therefore, all students are expected to adhere to a standard of academic 
conduct, which demonstrates respect for themselves, their fellow students, and the educational 
mission of the University. All students are deemed by the University to understand that if they 
are found responsible for academic misconduct, they will be subject to the Academic 
Misconduct procedures and sanctions, as outlined in the Student Handbook. 

 
Academic Misconduct includes: Cheating – The unauthorized use of books, notes, aids, 

electronic sources; or assistance from another person with respect to examinations, course 
assignments, field service reports, class recitations; or the unauthorized possession of 
examination papers or course materials, whether originally authorized or not. Plagiarism – The 
use and appropriation of another’s work without any indication of the source and the 
representation of such work as the student’s own. Any student who fails to give credit for ideas, 
expressions or materials taken from another source, including internet sources, is responsible 
for plagiarism. 

 
To avoid plagiarism, please follow these procedures in all your assignments: 

o If you reproduce statements verbatim, place them in quotation marks and explicitly 
state the author’s name and page number. Cite your source. In the case of a block 
quotation, forego quotation marks (per MLA guidelines) but make sure to indent the 
quotation and again, clearly cite your source.  

o If you reproduce, summarize, or rephrase the general idea (not verbatim), forego 
quotation marks but still explicitly state the author’s name and cite your source.  

Learn more about the academic integrity policies and procedures as well as student resources 
that can help you prepare for a successful semester. 
 
Disability Resource Center: I am committed to providing equitable access to learning 
opportunities for all students who I recognize may learn, participate, and engage in different 
ways. The Disability Resource Center collaborates with students, faculty, staff, and community 
members to create diverse learning environments that are usable, equitable, inclusive, and 
sustainable. Please also notify me of any DRC accommodations as soon as possible. We can 
then work together to best coordinate your accommodations for this course. 
 

• The DRC provides FIU students with disabilities the necessary support to successfully 
complete their education and participate in activities available to all students.  

• If you have a diagnosed disability and plan to utilize academic accommodations, 
please contact the Center at 305/348-3532 or visit them at the Graham Center (GC) 
190.  
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Whether or not you have a DRC plan for academic accommodations, if you anticipate any issues 
related to the requirements, structure, or format of this course, please reach out to me so we 
can discuss ways to ensure your active contributions to and success in this course. 

 
Digital Accessibility Resources: Please visit our ADA Compliance webpage for information 
about accessibility involving the tools used in this course. Please visit Blackboard's Accessibility 
Commitment webpage for more information. For additional assistance please contact FIU's 
Disability Resource Center. 
 
Violence and Harassment Resources: Title IX makes it clear that violence and harassment 
based on sex and gender are Civil Rights offenses subject to the same kinds of accountability 
and the same kinds of support applied to offenses against other protected categories such as 
race, national origin, sexual orientation, etc. If you or someone you know has been harassed or 
assaulted, you can file a complaint through FIU’s Equal Opportunity Programs & Diversity 
Office. You may file a complaint with one of the Title IX coordinators listed below. Alternatively, 
you may file an anonymous complaint using our Ethical Panther Reporting Line, Convercent by 
calling 844-312-5358 or online at https://compliance.fiu.edu/hotline.html 
 
Crisis Resources: You can also find the appropriate resources at the Dean of Students Office 
(305-348-2797). If you are in crisis, you can find the appropriate resources at Counseling & 
Psychological Services (CAPS). Counseling & Psychological Services provides free and 
confidential mental health services to students that will facilitate and enhance their personal 
learning, emotional well-being, and academic skills development, contributing to their success 
at Florida International University. In addition to campus programs and services, additional 
resources are available in the community. 

 
CAPS Modesto Maidique Campus 
UHSC 270 
305-348-2277 

CAPS Biscayne Bay Campus 
WUC 320 
305-919-5305

Food insecurity resources: The Student Food Pantry is an initiative to address the 
prevalence of food insecurity on campus. This project assists students who are experiencing 
financial difficulty to purchase groceries. No proof of need is required and students can access 
the pantry once a week. 

Modesto Maidique Campus 
DM 166 
305-348-6995 
 

Biscayne Bay Campus 
WUC 307 
305-919-5620 Ext. 4 

***In closing, my cat Mulligan wants to remind you of where you can find the answers to many of your 
urgent questions this term*** 
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LIT 5934: Schedule of Discussions and Readings 

 
T = Text you purchase C = Text on Canvas     W = Text on a website 
 
All assignments are due by 12 midnight EST on the due date listed. Each week there 
will be readings that you’ll need to complete to finish the assignments in Canvas. 

 
MODULE 1: ECOLOGICAL IMPERIALISM 

Week 1: Introductions 
 
ON CANVAS:  
Voice Thread #1 – Greetings 
Introductions, Syllabus 
 
DUE Fri., Jan. 13th 
Introductions (C) 
Syllabus Quiz (C) 
Watch Voice Thread #1 and practice responding to at least 2 slides (C) 
 
READING FOR NEXT WEEK: 
(1) William Beinart and Lotte Hughes, Introduction to Environment and Empire (T) 
(2) Rob Nixon, Introduction to Slow Violence (C)  
(3) Jeffrey Santa Ana, et al. Introduction to Empire and Environment: Ecological Ruin in 
the Transpacific (C) 
OPTIONAL READING: 
(1) Macarena Gómez-Barris, Preface and Introduction to The Extractive Zone (C) 
(2) Thea Riofrancos, “Extractivismo unearthed: a genealogy of a radical discourse” (C) 
 

Week 2 
 
Jan. 16 – MLK DAY: NO CLASSES, FIU CLOSED FOR HOLIDAY 
 
DUE Tues., Jan. 17th 
VOICE THREAD DISCUSSION LEADER: 
(1) William Beinart and Lotte Hughes, Introduction to Environment and Empire (T) 
(2) Rob Nixon, Introduction to Slow Violence (C)  
(3) Jeffrey Santa Ana, et al. Introduction to Empire and Environment: Ecological Ruin in 
the Transpacific (C) 
OPTIONAL READING: 
(1) Macarena Gómez-Barris, Preface and Introduction to The Extractive Zone (C) 
(2) Thea Riofrancos, “Extractivismo unearthed: a genealogy of a radical discourse” (C) 
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DUE Sun., Jan. 22nd 
Perusall Annotations for Week 2 
Any Critical Analysis students choosing to submit for Week 2 readings 
 
READING FOR WEEK: 
(1)  Andrea Wulf, The Brother Gardeners (Introduction and Chs. 1-7; T) 
(2)  William Beinart and Lotte Hughes, “Imperial Travelers” and “Imperial Scientists, 
Ecology, and Conservation,” Chs. 5 and 12 to Environment and Empire (T) 
(3) Erasmus Darwin, The Loves of Plants (C) 
 

MODULE 2: BOTANICALS 
Week 3 

 
DUE Mon., Jan. 23rd 
VOICE THREAD DISCUSSION LEADER: 
(1)  Andrea Wulf, The Brother Gardeners (Introduction and Chs. 1-7; T) 
(2)  William Beinart and Lotte Hughes, “Imperial Travelers” and “Imperial Scientists, 
Ecology, and Conservation,” Chs. 5 and 12 to Environment and Empire (T) 
(3) Erasmus Darwin, The Loves of Plants (C) 
 
DUE Sun., Jan. 29th 
Perusall Annotations for Week 3 
Any Critical Analysis students choosing to submit for Week 3 readings 
 
READING FOR WEEK: 
(1) Andrea Wulf, The Brother Gardeners (Chs. 8-end; T) 
(2) Alfred, Lord Tennyson, “The Lotos-Eaters” (C) 
(3) P. B. Shelley, “The Sensitive Plant” (C) 
(4) John Clare, “The Lament of Swordy Well” (C) 
 

Week 4 
 
DUE Mon., Jan. 30th 
VOICE THREAD DISCUSSION LEADER: 
(1) Andrea Wulf, The Brother Gardeners (Chs. 8-end; T) 
(2) Alfred, Lord Tennyson, “The Lotos-Eaters” (C) 
(3) P. B. Shelley, “The Sensitive Plant” (C) 
(4) John Clare, “The Lament of Swordy Well” (C) 
 
DUE Sun., Feb. 5th 
Perusall Annotations for Week 4 
Any Critical Analysis students choosing to submit for Week 4 readings 
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READING FOR NEXT WEEK: 
(1) Olive Schreiner, The Story of an African Farm (Part I; T) 
(2) John Miller, Introduction to Empire and the Animal Body (C) 
(3) William Beinart and Lotte Hughes, “Hunting, Wildlife, and Imperialism in South 
Africa” Chs. 4 Environment and Empire (T) 
OPTIONAL READING:  
(1) Ryan Fong, “Stories Outside the African Farm: Indigeneity, Orality, and Unsettling 
the Victorian” (C) 
 

MODULE 3: ANIMALS 
Week 5: 

 
DUE Mon., Feb. 6th 
VOICE THREAD DISCUSSION LEADER: 
(1) Olive Schreiner, The Story of an African Farm (Part I; T) 
(2) John Miller, Introduction to Empire and the Animal Body (C) 
(3) William Beinart and Lotte Hughes, “Hunting, Wildlife, and Imperialism in South 
Africa” Chs. 4 Environment and Empire (T) 
OPTIONAL READING:  
(1) Ryan Fong, “Stories Outside the African Farm: Indigeneity, Orality, and Unsettling 
the Victorian” (C) 
 
DUE Sun., Feb. 5th 
Perusall Annotations for Week 5 
Any Critical Analysis students choosing to submit for Week 5 readings 
 
READING FOR NEXT WEEK 
(1) Olive Schreiner, The Story of an African Farm (Part II; T) 
(2) William Beinart and Lotte Hughes, “Sheep, Pastures, and Demography in Australia” 
Chs. 6 Environment and Empire (T) 
(3) Ivan Kreilkamp, “‘Infinite Compassion’: Nonhuman Life in Schreiner’s The Story of 
an African Farm,” Ch. 7 in Minor Creatures (C) 
OPTIONAL READING: 
(1) Barbara Herrnstein Smith, “Animal Relatives, Difficult Relations” (C) 
 

Week 6: 
 
DUE Mon., Feb. 13th 
VOICE THREAD DISCUSSION LEADER: 
(1) Olive Schreiner, The Story of an African Farm (Part II; T) 
(2) William Beinart and Lotte Hughes, “Sheep, Pastures, and Demography in Australia” 
Chs. 6 Environment and Empire (T) 
(3) Ivan Kreilkamp, “Infinite Compassion: Nonhuman Life in Schreiner’s The Story of an 
African Farm,” Ch. 7 in Minor Creatures (C) 
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OPTIONAL READING: 
(1) Barbara Herrnstein Smith, “Animal Relatives, Difficult Relations” (C) 
 
DUE Sun., Feb. 12th 
Perusall Annotations for Week 6 
Any Critical Analysis students choosing to submit for Week 6 readings 
 
READING FOR NEXT WEEK  
(1) Charlotte Brontë, Villette (Vol. 1, Chs. 1-15; T) 
(2) Rosemary Tate, Introduction, “Sugar and the Politics of Consumption,” and “All 
Things Sweet: Women, Food, and the Mid-Victorian Novel,” Intro, Chs. 1, and 2* in 
dissertation The Aesthetics of Sugar: Concepts of Sweetness in the Nineteenth Century 
 
* In Ch. 2, skip the subsection on Thackeray’s Pendennis from pp. 84-96; you can just 
read the intro to this chapter and then skip down to pp. 96 where Tate’s argument 
about Villette begins. 
  

MODULE 4: SUGAR 
Week 7: 

DUE Mon., Feb. 20th 
VOICE THREAD DISCUSSION LEADER: 
(1) Charlotte Brontë, Villette (Vol. 1, Chs. 1-15; T) 
(2) Rosemary Tate, Introduction, “Sugar and the Politics of Consumption,” and “All 
Things Sweet: Women, Food, and the Mid-Victorian Novel,” Intro, Chs. 1, and 2 in 
dissertation The Aesthetics of Sugar: Concepts of Sweetness in the Nineteenth Century 
 
DUE Sun., Feb. 26th 
Conference Abstract 
Perusall Annotations for Week 7 
Any Critical Analysis students choosing to submit for Week 7 readings 
 
READING FOR NEXT WEEK: 
(1) Charlotte Brontë, Villette (Vol. 2, Chs. 16-27; T) 
(2) William Beinart and Lotte Hughes, “Environmental Aspects of the Atlantic Slave 
Trade and Caribbean Plantations” Chs. 2 Environment and Empire (T) 

 
Week 8: 

SPRING BREAK: Monday-Saturday, February 27-March 4, 2022 
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Week 9: 
 
DUE Mon., Mar. 6th  
VOICE THREAD DISCUSSION LEADER: 
(1) Charlotte Brontë, Villette (Vol. 2, Chs. 16-27; T) 
(2) William Beinart and Lotte Hughes, “Environmental Aspects of the Atlantic Slave 
Trade and Caribbean Plantations” Chs. 2 Environment and Empire (T) 
 
DUE Sun., Mar. 12th 
Perusall Annotations for Week 9 
Any Critical Analysis students choosing to submit for Week 9 readings 
 
READING FOR NEXT WEEK: 
(1) Charlotte Brontë, Villette (Vol. 3, Chs. 28-end; T) 
(2) Sidney Mintz, “Consumption,” Ch. 3 from Sweetness and Power (C) 
(3) Christina Rossetti, “Goblin Market” (poem; C) 
(4) George Eliot, “Brother Jacob” (short story; C) 
 

Week 10: 
 
DUE Mon., Mar. 13th  
VOICE THREAD DISCUSSION LEADER: 
(1) Charlotte Brontë, Villette (Vol. 3, Chs. 28-end; T) 
(2) Sidney Mintz, “Consumption,” Ch. 3 from Sweetness and Power (C) 
(3) Christina Rossetti, “Goblin Market” (poem; C) 
(4) George Eliot, “Brother Jacob” (short story; C) 
 
DUE Sun., Mar. 19th  
Perusall Annotations for Week 10 
Any Critical Analysis students choosing to submit for Week 10 readings 
 
READING FOR NEXT WEEK: 
(1) Elizabeth Gaskell, Mary Barton (Introduction, Preface, Chs. 1-12) 
(2) Corey Ross, “The Ecology of Cotton: Ecology, Environment, and Empire,” Ch. 1 in 
Ecology and Power in the Age of Empire: Europe and the Transformation of the Tropical 
World (C) 
(3) Sven Beckert, Ch. 4 “Capturing Labor, Conquering Land” and Ch. 5 “Slavery Takes 
Command” in Empire of Cotton: A Global History (C) 
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MODULE 5: COTTON 
Week 11:  

                            
DUE Mon., Mar. 20th 
VOICE THREAD DISCUSSION LEADER: 
(1) Elizabeth Gaskell, Mary Barton (Introduction, Preface, Chs. 1-12) 
(2) Corey Ross, “The Ecology of Cotton: Ecology, Environment, and Empire,” Ch. 1 in 
Ecology and Power in the Age of Empire: Europe and the Transformation of the Tropical 
World (C) 
(3) Sven Beckert, Ch. 4 “Capturing Labor, Conquering Land” and Ch. 5 “Slavery Takes 
Command” in Empire of Cotton: A Global History (C) 
 
 
DUE Sun., Mar. 26th  
Perusall Annotations for Week 11 
Any Critical Analysis students choosing to submit for Week 11 readings 
 
READING FOR NEXT WEEK: 
(1) Elizabeth Gaskell, Mary Barton (Chs. 13-26) 
(2) Naomi Klein, “Beyond Extractivism: Confronting the Climate Denier Within,” Ch. 5 in 
This Changes Everything: Capitalism vs. The Climate (C) 
OPTIONAL READING: 
(1) Herbert Tucker, “Over Worked, Worked Over: A Poetics of Fatigue” (C) 
(2) (poems) Ebeneezer Elliott, “Steam at Sheffield,” Elizabeth Barrett Browning, “The 
Cry of the Children,” Mathilda Blind, “Manchester by Night,” L. E. L., “The Factory,” 
Mary Robinson, “London Summer Morning” (C) 
 

Week 12: 
 
DUE Mon., Mar. 27th  
VOICE THREAD DISCUSSION LEADER: 
(1) Elizabeth Gaskell, Mary Barton (Chs. 13-26) 
(2) Naomi Klein, “Beyond Extractivism: Confronting the Climate Denier Within,” Ch. 5 in 
This Changes Everything: Capitalism vs. The Climate (C)  
OPTIONAL READING: 
(1) Herbert Tucker, “Over Worked, Worked Over: A Poetics of Fatigue” (C) 
(2) (poems) Ebeneezer Elliott, “Steam at Sheffield,” Elizabeth Barrett Browning, “The 
Cry of the Children,” Mathilda Blind, “Manchester by Night,” L. E. L., “The Factory,” 
Mary Robinson, “London Summer Morning” (C) 
 
DUE Mon., April 3rd (Palm Sunday is April 2nd, so I am allowing everyone until 
Monday whether you observe the holiday or not) 
Perusall Annotations for Week 12 
Any Critical Analysis students choosing to submit for Week 12 readings  
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READING FOR NEXT WEEK: 
(1) Elizabeth Gaskell, Mary Barton (Chs. 27-38) 
(2) Andreas Malm, “In the Heat of the Past: Towards a History of the Fossil Economy” 
and “ ‘Go and Stop the Smoke: The Moment of Resistance Against Steam,” Chs. 1 and 
10 in Fossil Capital: The Rise of Steam Power and the Roots of Global Warming (C)  
 

Week 13: 
 
LIT FEST @MDC – April 4th-6th 
Passover Apr. 5-13th, 2023 
 
 
DUE Mon., Apr. 3rd 
VOICE THREAD DISCUSSION LEADER: 
(1) Elizabeth Gaskell, Mary Barton (Chs. 27-38) 
(2) Andreas Malm, “In the Heat of the Past: Towards a History of the Fossil Economy” 
and “ ‘Go and Stop the Smoke: The Moment of Resistance Against Steam,” Chs. 1 and 
10 in Fossil Capital: The Rise of Steam Power and the Roots of Global Warming (C) 
 
DUE Mon., April 10th (Easter Sunday is April 9th, so I am allowing everyone 
until Monday whether you observe the holiday or not) 
Perusall Annotations for Week 13 
Any Critical Analysis students choosing to submit for Week 13 readings 
 
READING FOR NEXT WEEK: 
(1) George Orwell, The Road to Wigan Pier (Publisher’s Note, Preface, and Part I; T) 
(2) Ben Clarke, “George Orwell, Jack Hilton, and the Working Class” (C) 
OPTIONAL READING: 
(1) William Beinart and Lotte Hughes, “Colonial Cities: Environment, Space, and Race” 
and “Oil Extraction in the Middle East” Chs. 9 and 15 Environment and Empire (T) 
 

MODULE 6: MINING 
Week 14: 

         
DUE Mon., Apr. 10th 
VOICE THREAD DISCUSSION LEADER: 
(1) George Orwell, The Road to Wigan Pier (Publisher’s Note, Preface, and Part I; T) 
(2) Ben Clarke, “George Orwell, Jack Hilton, and the Working Class” (C) 
OPTIONAL READING: 
(1) William Beinart and Lotte Hughes, “Colonial Cities: Environment, Space, and Race” 
and “Oil Extraction in the Middle East” Chs. 9 and 15 Environment and Empire (T) 
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DUE Mon., April 17th (Orthodox Easter Sunday is April 16th, so I am allowing 
everyone until Monday whether you observe the holiday or not) 
Perusall Annotations for Week 14 
Any Critical Analysis students choosing to submit for Week 14 readings 
 
READING FOR NEXT WEEK 
(1) George Orwell, The Road to Wigan Pier (Part II; T) 
(2) Alex Woloch, “Getting to Work,” Ch. 2 from Or Orwell (C) 
 

Week 15:  
 
DUE Mon., Apr. 17th  
VOICE THREAD DISCUSSION LEADER: 
(1) George Orwell, The Road to Wigan Pier (Part II; T) 
(2) Alex Woloch, “Getting to Work,” Ch. 2 from Or Orwell (C) 
 
Friday,  Apr. 21 at 11:59 p.m.* 
Due: Seminar Paper (C) 
Due: SPOTS Course Eval (C) 
Due: All late work and extensions 
 
*Note: This final deadline for work in this course is firm and not available for 
extension. In order to submit course grades by the faculty deadline, I must have all 
work submitted by Friday, Apr. 21 at 11:59 p.m. Any work submitted after this final 
deadline will not be included in your course grade. 
  

 


